TopcreH KHayb He To 4To6bl noTelaeTca Han :
CpeaHecTatMcTMYecKMM eBPONErLIEM C efQICTRAXaMMU 1
TOCKOW MO HAHTACTUYECKOMY Peaniamy, n@no Bbl4MLLIEHHOMY
BnaroobpasHoi cTapyLukoit-EBpono 13 ABkHbLX 3aKOYNKOB,
HO COYYBCTBEHHO NOHMMAET CBOETO 3P| poaHoro.
CoBpemeHHble eBponeLbl 3a HACTos
KMHO MKW enyT B bpasunuio, Hy a ¢
TopcreHa Kxayba - genatot ped
A@Ke HAWW CaMbIe YeCTHble CTP:
KMHO, 1 €CAK YK Mbl HQ4YMHAEM
BbIXOAMT HY OYeHb KUHEMATOrp

0 A3bike
0y HOC

Ero npuee3seHHbIM B Mocksy
«The Doors!!!» (Osepwu), cHATLI
ans GUAbMOB Y>KACOB, rae ABepK 18
OTKPbIBAIOTCH, NPOBOLMPYET
KnHemarorpaduyeckme peiekcsl M
BOCMOMMHAHUS. OH OKyHaCRAC B TDEBO

BAGBAMBAET B FNyBoOKyIO yT !

KHayb paccmarpueaer noHs
YCNOBHOCTM M NMPOTUBOPEYUSEE
C HUMM, PA3BOAA KX B PA3HbI
cobparb BMecTe U NOCMOTPETL

YCKOPSIOLUMAC MOHTOX BbIBOAUTISDVITS
YPOBEeHb NpensocxmiLeHns coBbITWIA Ha HOBEIRRY]
BecnoKoMCTBa M HEM3BECTHOCTH, MOEKOSNBbKY: k
BPEMEHM ANA TOro, YTOObI 0CO3HATL COBLITIAR
KQK OHM y>Xe NepemecTunich B cne;:iaromwo cl
KuHematorpaduyeckoe BOCNOMMHAORME.

EHY, B Apyroe

Ho ero BupTyo3Ho cmm—rmpoam—moe%uned-— 30 He CTOMbKO
QEMOHCTPALMA TeXHMKM, CKONLKO PaECMOTREHIE UHTEnNeKTa
3a Npegenamn MeTofa, PaccMoTpeHke posii m?rrennema
QNS XyAOXHWKQ, KOTOPbIY CEroaHs NOAHOCTHIO BEOSHAET, 410
MCKYCCTBO MOXHO CAENATh M3 BCero U nioGbim CADcoBom.

TopcreH KHay6 nogbupaer kmiouu K TOMY, YTO €6Tb MCKYCCTBO,
UnK, BOSMOXHO, K HOLLMM BOCNOMUHAHMWSM 0D MEKYCCTBe, K
TOMY, KKO€ OHO MOXXeT BbiTh, 1N ecTb 1 Byget.
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i demonstration of technical virtuosity as o

Thorsten Knaub does not exactly pf the average
European with his fears and yearni piastic realism,
long ago swept out of dusty nooks @ hies by that well-

preserved old lady, Europa, but sy bily understands
his viewer o‘w kin. Today's EuropEs 0 the cinema for
real life, or tfvel to Brazil; while thg vanced ones like
Thorsten Knaub make thoughtfulvig it how even our

most genuine fears now speak in thg
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Gnticipation, anxiety and uncertainty, |S&# .
assimilate the events on the screen befl ive move on

b of intellect
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intellect beyond the limitations of method 8
® for the artist who today is only too aware 1§
out of anything and by any means.

Thorsten Knaub selects the keys to what df
memories of art, to what it can be, or is an@

The Doors I!!
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